Rogers, when Alfred W. Pollard described him as
the finest modern bookmaker, was to style him the
reincarnation of Tory. Tory's designs were never
printed as perfectly in his own time as they were in
the Riverside Press edition of Auguste Bernard's
Life of Tory, produced by Rogers in 1909.

Tory and Colines demonstrated to the Parisian
book-buyers that a well-made, thoughtfully planned
commercial book could be a beautiful thing. The
standards which they set governed the ordinary
output of the better Paris printers for the ensuing
half-century. With less of genius but with quite as
sound an instinct for the fundamental qualities that
make a book good, several printers gave to their
productions a quality which has profoundly influ-
enced the best book-making of the twentieth cen-
tury. The essential thing about the books that
bear the imprint of MICHEL VASCOSAN, ROBERT
GRANJON, FEDERIC MOREL, and JEAN LE ROYER of
Paris, and of the JEAN DE TOURNES, father and son,
and CLAUDE PARADIK of Lyons, is that they are dis-
tinctly modern in their more important characteris-
tics. They owe nothing to the mediaeval traditions
of book-making. These French printers have been
studied more comprehendingly by Daniel Berkeley
Updike than by anyone else; to them is due no
small part of the inspiration which makes the
Merrymoiint Press preeminent.